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By Jonathan

designs, it looks as though slipping into one of her gowns,

capes, cassocks, or coals might just transport the wearer to
a magical and mystical place bound only by one’s own imagina- ©
tion. While most of her designs draw heavily from Victorian-era |
fashions and look like they would be womn by the inhabitants of
an enchanted Gothic castle, they also have a unique, modem twist
that gives them an appeal beyond the traditional Goth or
Renaissance garb. Kambriel's designs are clearly rooted in the *
past but have a timeless feel that makes them every bit the mod-
ern Gioth's desire.

me the Old World-inspired elegance of Kambriel's ! : §:

Lavande Gown featuring bias. cut
sleaves and a gathered centerpiece of
melted-effect fabric with an indescent
backing, framed on either side with rich,

“] first started creating my own designs from scratch when 1 blackened velvel.
became involved in the punk and new wave scenes and started R
going to clubs and shows in 1985, she recalls. “I was only 12 or A —— T

13 at the time (luckily our clubs were all ages), so that was a

major influence on me while [ was growing up. We didn’t stant
, calling it “gothic’ in my circles until 1988, but by then 1 already
4 had the pointy black buckle boots and big crimped hairstyles —
down to perfection! The biggest effect it had on me, in relation &
to my views on style, was that [ felt freedom from an early age to ETL e
a5 walk my own path, and not worry about what the general public &= = % :’4_"
. thought. T would put together unexpected combinations -
= [because] even at that young age | saw certain ‘uniforms’ in the -

subcultures and 1 was conscious of maintaining my own sense of - s ,_.
individuality.” i
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n many ways, things have come full circle for Kambriel.

influenced by the musical movements that eventually mor-

the goth scene, she now makes clothes that modemn goth

musicians such as Lisa Feuer, Judith’s Christopher David and

members of Mors Syphilitica and Unto Ashes have had her design
for specific tours or photo shoots.

“I think designing for musicians is something that happens nat-
urally given my decply engrained passion for music,” says
Kambriel. “I am a musician myself. playing violin and singing, so
. I have an understanding of the freedom of movement that is impor-

tant to have onstage. [ play their songs while | am creating the
pieces and work with the intention of embodying my design with
the spirit of their sound so it will add another layer of depth and
dimension to their performance.”
And over the years, Kambriel has also created many unique
- pieces for Monica Richards of Faith and the Muse, one of her most
well-known and most consistent clients.
“1 have worked with all sorts of designers through the years,
but Kambriel is my tried-and-true favorite,” says Richards. *[
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always think of her first. What [ love about Kambricl is how cre-
ative she is. She really loves her work, creating costumes, design-
ing how the fabric works with the form and shape, how it moves.
And she’s one of the nicest women | know.™

The theatrical quality of Kambriel’s designs has not only
attracted bands from the Goth scene, but has also transcended to
other performing aris as well. She has done some period work on a
few performances such as Hamlet and Romeo and
Julier, as well as a production of Oscar Wilde's Salome,
Kl:‘nlmol's pieces will also be appearing in a yet-to-be-released

film called The Corridor, inspired by H.P. Lovecraft.

Likely her proudest theatrical moment, however, came when
she had the opportunity to work on The Temperamental Wobble, an
Edward Gorey-inspired dance picce that premicred in Boston and
has gone on to tour across the globe.

“With the theatrical Gorey show 1 designed for, T found out
about it while attending an auction at the Edward Gorey house,”

continued on page 49



christine
Kambriel


The Crystal Palace: This two- Kﬂmbrfe’

piece Victonian inspined

ansamblé cradles an

extremely laflening shouelbe,

and is made from luminous,

indascent crushed sshvar e
taffeta with other custom fabric F
choicas upon spacial requis]

moded: Kllian Ann
photograpther: Nadya Lev
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