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" KAT Ht-RINt- Katharine
Blake, my favourite flower is the
Arram Lily. and fave place is swimming in the sea
at night by the light of the moon

AUDREY: Audrcy Evans, wild poppy, and place is
MNew York.
~ RACHEL: 1 am Rachel Van Asch. 1 don'c have a
meurl:: Hﬂnv M}' favourite plm‘c is in my !eopard
rint bed, @cmpﬂe of pleasure, kitch and comforr.

;"?f\r:m FIMEN TALIST: How did the group farm?

" EATHERINE: I had just been performing in Berdin with
Daorothy Carter { The MB multi mstmm:nlallsq and had
bmu-:m inspired by her cranky old instruments o form

m%m,fum Dband. On retaming o

and you know the
rest. | here were no auditions,

.ﬂw; B

SENTIMENTALIST: Whar kind of researclr goes fnto
nﬁ compoging your histovically ingpired wosical creations?
° KATHERINE: | research medizeval poetry and set it 1o
JII ﬁ my own melody.
A rﬁi HEL: The main element of research is finding beau-
ful and inspiring poetry (primarily mediaeval) 1o set 1o
music.

NTIMENTALIST: Having sung in German, French,

in, fralian. and & vaviery of widdle-Fnglish languages,

_you have a favourite la

KATHERINE: Fave lan is mediaeval lralian.
UDREY: lalian. . =

RACHEL: lealian, because it is so sensual and warm

sounding, and alse Latin, because it has a kind of fore-

bnd:tng amln]:mu.'lm?mlif;r .

ﬁm@ what gives you the most joy? Couled this have
ing 0 do with your walemt for iinging abowt (often
) bawely or rorbid fapics, whilit accompanying them
stweed il recorder melpdies?
THERINE: | thit brings the maost joy in per-
formance is when everyone is in une and singing as one,
that is when the performance becomes truly magical,
AUDREY: Whar gives me the most fun when perform-
ing is listening to all my friends on stage. Looking at
them being beawiful and passionate and when the hard

IMENTALIST: You all seews to have soch fion wben

5’;”"’?&4 NMauths afq aag,ea.
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By Kambriel

work pays off it all makes sense. -

RACHEL: Performing is great fun, mainly because, for me. it is just so
weird to be there singing for people. | never t that 1 would be a per-
former, so it amuses me that | feund myself in this odd life.

r
SENTIMENTALIST: Are there any particularly bumarows "Bacbes on Towr"
stories do tell?
KATHERIME: Funny stories...On the owskirs of Munich the bus driver
atempred ro drive our double decker bus under a bridge thar was oo low
to accommodare it, therefore the bus got stuck and the roof came off amid
infernal screeching. We then found ourselves backstage ar the venue which
was 4 renovated fun house specializing in the grotesque and macabre, so &
there we all were, surrounded by headless corpses and decomposing flesh, it
was like we had acually died and gone o hell. Ivwas so traumatic thar the
extremity of the sinuation forced us into hysteria..you had o be there,
AUDBEY: Oh, too many shameful ones. Touring is just a big humorous
trip!
RACHEL: There are loads of amusing bacbes on rour stories...] wouldn’y
even know where to begin...how about the one where we dressed up in black
bin liners for the fetish club in the back lounge of the our bus, or the one
when our drummer boys Hans and Trevor dressed up in our spare long

‘white dresses with full make-up and came onstage with us on the Lilich fair

1o perform the closing number with Sarah Maclauglin, Then there is the
one about all the stunts we pulled on the last night of the support toul‘mh
Jools Holland. We went on stage with beards and moustaches in front of
hundreds of people and of course the Jools Holland band didn't know we
were going to do it so they could barely play their instruments for laughing
so hard. God the list is endless,

SENTIMENTALIST: If given a cloice, would yor: vather perform im a formsal
indoar concert hall, or wnder the moon in i clearing in the forese?
KATHERINE: | think you know the answer 1o this one,

AUDREY: Under the moon in a forest, :!u.ngmn. island, desert, or the foot
of the Brooklyn bridge.

RACHEL: Given decent weather definiely outside...in fact the weather
doesn't even need to be thar good, we once sang in the witches circle on
Hampstead Heath in London, in the middle of a storm, actually we bought
the storm on. Singing in the Royal Albert Hall was a bir of a buzz though.
| would love to perform in space, maybe on the moon perhaps.

SENTIMENTALIST: Da you have any belo , mrsery rlrymes, or
fiakbles? & ’ F 4
KATHERINE: Snow Whit 4 y

DREY: Blucbeard. | am fascinatied by the story and the character. It is
loosely based on Gilles de Roie | love the story of the Tinman...so tragic.
RACHEL: 1 love fairy ales; especiall, darker Eastern European kind,
Mo quire the write happy endings and obvious morality of more common-
ly known Western fairy storics, although [ do also like them, bur just not
quite sa much.

SENTIMENTALIST: The porinvit phosography and costumingdn your CL
booklers are always quite exoric and magical. Whe comes up with the designs?
AUDREY: We gome up with a cermin vibe...and then the people who call
themselves “artists” do the rest for berter or worse,



ar C1) booklers have been the result of a lot of input from

many different people, but I do not think thar the aesthetic of the band has
cver really been quintessentially captured in these booklets. Sometimes it
comes close (Worldes Blysse). | design and make the majority of costumes for
stage and r_-’*.. sessions, and for album artwork (not Udrentide). 1 think

“Songs of the Flesh” (our new book) captures some of the darker, more sen-
sual and surreal elements of the band.

SENTIMENTALIST: The band fas alfready branched aut inte new territery
with the release of that aferementioned photograply book “Songs of the Fledy'.
Do you have any current plans for other nen-musical projects in the works?
KATHERINE: Other non-musical projects include appearing as debauched
nuns in l%’l Russell film.

SENTIMENTALIST: Fmr} aspects ofr.lrrf Medieval ena ariract you to it maost?
KATHERINE: Some aspects are the romance and the enigma of history
and myth interowined.

AUDREY: The harshness and extremeness of it.
with pmantic ideals,

RACHEL: t Fascinating to me is that it was the last period in Western
history that mythalogy and comman realiny went hand in hand. People sill
believed in Dragons! People believed in Brownies that would come and
clean your house if you left food and milk ou
for them. Fantasy and reality were accepuable
and undivided. And God...those clothes!

A lot of desperate people

SENTIMENTALIST: Jf suddendy you found

yourselves in the actual Medieval era, what

:h reaction do you think youd ge: from an
of that eime!

E: If 1 found mys-clf suddenly in
di:mdﬂﬁulrn.fwuldhcputnnamd:
and strerched and sorerched undl [ was the

longest lady in history,
.I!LI.JDRL‘:r Wed be burntatthe

RACHEL: If 1 found myself

[1oo] would be burnt at the stake.

SENTIMENTALIST: if you could make one thing in todays world different,

bt wooreled it be?

KATHERINE : 1 would make people telepathic.

AUDREY: | would eradicate slavery.

RACHEL: It would be a change in the human consciousness 1o bring abous

wlerance. A world where people wouldn't persecute others because of their

differences, but would merely accept the inevitable fact thar everyone is
que and geming on with their

own thing as best they can.
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SENTIMENTALIST: Many people who would per- /1~ Y k\
haps nor otherwise be interested in period music are ,{ rlf i’

samiehow drin

yours, what do you fm-!' "'\
’ L]

mgst rewarding about | ’ ]

introducing peaple to the E !

misical styles of different
eris?
EATHERINE: The
mast rewarding thing is
when  children  and v
}'ﬂllﬂg [CCMARETS Appre-
ciate ourpmusic rather " l
than crappy girl/boy bands. 1 #)
AUDREY: It is very rewarding thar we can enchant peo- % 3 _1\ y
ple and rake them o a special place where fanrasy lives, % ﬂ P
The thing 1 find rewarding abour bringing l \

RACHEL:
this type of music o people that have never heard it }
before is quite difficult to cxplain..Different styles of 1 ,’1
music represent different moods or feelings, 5o our music | 1II"" ;

creates another type of emotional state. People who may

not have felt those things before or ever heard music thar £

describes those abstract feclings, acally do have the feel |,.
ings and emotions within [hfm{ f ‘\. f"

selves perfectly.
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